Crying Sky Over Butterfly Reef
For Vibraphone, Violin, and Viola







Crying SRy Over Butterfly Reef

There is a palpable beauty in the landscapes which are falling apart. The screaming remnant
of a long-burned ocean or a long extinguished volcano or the vast vistas of empty silence which
fill the voids of our collective woes with a certain, yet disquieted peace. Mountains cannabilized
by the wind; violently torn apart like some prairie dog in a coyote feeding frenzy. Always frozen in
a single moment in time, watching in a transitory eye the action beheld to us. For a living,
microscopic moment, a deep dread in our existence reveals itself: anchored down
by the weight of all the violence and termoil that we wait upon. A solitary reminder of the unending
aggression of Earthly processes, amongst unending vistas in a limited perspective. In a manner which
cannot encapsulate the mass of history which created and will destroy it. There is a discomfort in being
amongst monuments of history. There is a great discomfort in picturing an existed past where you did
not exist for many many millennia. There is a great discomfort in the vastness of silence.

Instrumentation:
Vibraphone (medium-hard, soft mallets)
Violin Solo
Viola Solo
(Optional Soft Thunder Effect on hidden speakers [Starts at mm. 68])

(Audio of thunder used graciously from www.pixabay.com from user 'Pixabay’)

Duration c.a. 5:10

Images on cover belong to the composer



"Only the mountain has lived long enough to listen
objectively to the howl of a wolf” -- Aldo Leopold
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